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What is then this oh so fragil moment from which we cannot separate our indentity and 
which will take it away with it? 
 

               Foucault, Pour une morale de l’inconfort. 
 
 

This medium of fascination, where what is seen takes over sight and makes is 
interminable, where the gaze is immobilised in the light, whre the light is the absolute 
shining of an unseen eye and which, however, does not stop seeing because it is our 
own gaze in the mirror, this attractive, fascinating medium par excellence: light that is 
also the abyss, horrific and attractive light through wich we enter the abyss. 
 

                M. Blanchot, El espacio literario. 
 
 
 

I always suspected that the dried fishtail poking out from the old bath full of oil was in 
fact the remains of a drowned siren. 
 
Marry of the moments that Mayte Vieta has been gestating in her work were already 
present in her first Espacio Intimo (Intimate Space). Over these years a serie of constant 
presences have been deploying their full metaphorical potential, through which Mayte 
Vieta has threated together a discourse in which she tries to share a solitude inhabited 
by pain and desire. The voice that lives within the works whispers enigmas about light 
and time to us, reserving us a pause destined for contemplation; and enchantement. 
 
 
The image/desire 
 
Desire adheres to the image, it is only shown through a representation. The desire does 
not consume itself, it achieves its yearning to find, one is consecrated to a search. (1) 
 
The impulse consists of lauching us, turning us into participants in a crossing, thanks to 
which a  destiny must be achieved. The desired image leads us and, feeling ourselves 
touched by an immediate closeness, we had never been so distant. (2) 
 
Desire leaves us dispossessed, our ability to give sense to things is deactivated. One 
stops seeing what is there. Behind the image an unlimited depth in which objects sink 
into an abyss yawns open; thereis no longer any ground beneath the feet of the one who 
is attracted. 
 
 
The waters/the sea/the transparent deep 
 
Silence. Waiting. Loneliness. The siren song leads us into the depths, there where a 
meeting between the last layer of what is visible and the darkest density of the unknown 
is possible. 



The seduction of the sirens does not consist of what they allow to be heard, but for what 
shines in the distance of their words, the posterity of what they are saying. What they 
promise is nothing but a double of what has already been lived, our past. Lending an 
ear to this voice is to turn towards the forbidden face that has already disappeared. (3) 
 
 
The mirror/the reflection/the visible/The light 
 
Amid the fascination in which desire submerges us, we are exposed to the visual 
experience of absence. We confront a disappearance,  a necessary attempt at an 
impossible rescue. 
 
With a deliberate strategy of reconciliation, the mirror implicates us. Through the 
reflection our participation, our submission to the enchantment, to our role as doubles 
becomes obvious. It is its own story, it is our story too. The appearances are invoked for 
both. A place of complacencies and overflowing. The mirror returns images to us, and 
contains them at the same time, shortens distances and can give rise to appearances, 
returning that which it captured in the past. (4) 
 
 
Pain/Death/Absence/What used to be here with us only accompanies us in its 
absence. 
 
The gaze of Orpheus, the gaze that, on the thresold of death, goes looking for the hidden 
presence, the image that it tries to carry to the light of day, without preserving anything 
more than its nothingness. (5) That recovered image is just the evocation of an absence, 
an already absent presence. 
 
Desire drags us to listen to that voice that makes the void heard. And one has to be 
listening, steady at the masthead, tied hand and foot, and overcome all desires by means 
of an astutness that is violent to itself, withstand all suffering remaining on the treshold 
of the attractive abyss, and finally finding ourselves beyond the song, as if it had passed 
through death alive, to restore it in a second language. (6) 
 
 
 
Mayte Vieta’s works stage, serenely and terribly, the desire and pain of this crossing. It 
is also possible to resist, even though the invitation to contemplation is almost 
unavoidable. 
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