
‘In the heart of darkness’ In the heart of dreams 
 
This exhibition is a dream, it is the staging of a dream. From her beginnings, 
Mayte Vieta has created images that allude to that world lying beyond the real. 
She herself explains that she looks for landscapes imbued with an ambience or 
characteristics that are outside of time and daily life. A virtual image, in other 
words, that evokes a dream. These are the panoramas of seas with infinite 
horizons, or simply landscapes, so frequent in the artist, which possess a 
special evocative power. They are also those photographs, however, taken 
within the sea itself that she has occasionally shown. No difference exists 
between the panoramas and the photographs taken within the sea. They are 
images ‘charged with non-temporality’, ‘ambiguous’… Similar to reflections or 
mirrors, they are visions of another nature, that of dreams, in which for ‘an 
instant’ real life does not fit… No one will overlook, however, that these 
representations are images of the sublime. As in the case of Friedrich, these 
grandiose landscapes are bearers of a dark message. They are also an 
expression of solitude, of a feeling of loss and death. 
 
 We stated before that this exhibition is the staging of a dream, because 
Mayte Vieta has designed it as an itinerary, a kind of trip during which a dream 
unfolds. The viewer of the exhibition follows the course of the dream on her 
visit. Significantly, however, the journey begins in reverse, as though following a 
river upstream to its origins. It is a journey to the ‘heart of darkness’, to the 
mother of all dreams, in order to understand that what these are, to find out 
what dreams are made of. It is a journey of discovery and initiation into the 
substance of dreams. 
 

What is the message of this voyage to the heart of dreams? One is 
submerged, with every step on this journey, into an ever-darker zone. In a 
certain way, what is made evident is that ambiguity mentioned earlier in relation 
to Friedrich. It is as if the landscapes were corrupted and flowers of negation 
bloomed amid their decomposition: here and there, we find the expression of 
that death which inundates all of the cages, the dried roots and shadows, the 
dogs… But all of this was already implicit in the landscapes, in that image of the 
dream alluded to earlier. The image of the dream is the image of a ghost. 
  
 This ‘voyage to the heart of darkness’ possesses an end and a 
beginning. At the end of the trip, one finds a sleeping beauty in one of those 
landscapes. A ciegas (2003) is a photo-montage, which portrays a feminine 
figure as if reclining and in a dream state. This figure is dreaming and what she 
dreams is that nightmare of contradictory signs we have just described. The 
images of the exhibition are her dream, which we, the viewers, have travelled 
through in reverse order, like that boat in Joseph Conrad’s tale which travels to 
the centre of the jungle. Like dreams, the jungle is the expression of the wild, 
the irrational, of hidden forces, of the infinite… She is the heart of darkness, 
devoured by her own images. 
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